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ONCE UPON A TIME... 

A story about one week in Sankt Peteri. And now, after your visit, it has also become 
your story, yours and ours.

Sankt Peteri , a village somewhere in the Austrian mountains but right in the middle 
of Kuopio. A secluded village, which can only be reached by fortune - or misfortune. 
Coming to the village is difficult and it is really impossible to arrive. Because the 
people of Sankt Peteri want to stay among themselves. People from outside, near or 
far, are usually not wanted here. The world behind the gate is far away and in the 
opinion of Sankt Peteri it should stay that way. But that‘s not how life works. Borders 
have always been crossed, inner and outer ones. People move, come and go, get 
lost, get stuck together, find each other, or perish. It‘s been like that forever. Hau.

Johannes is determined to stay in Sankt. Peteri, although the word “Fremder” sticks 
to him like feathers to tar. He fell in love with Anna Liisa and got permission from her 
father to marry her. But as they say: he made the bill without the host. Or better, 
without the hostess: Husso Salama.
She came back to the village with her son Mikko to demand what he deserves: the 
woman. Anna Liisa. 
But the woman wants to go her own way. She does not want to marry Mikko, her 
childhood sweetheart. She wants to stay with Johannes and start a family with him. 
But Husso and Mikko did not come back without a plan. They know Anna Liisa‘s se-
cret and threaten to reveal it if she does not yield. Because Anna Liisa got pregnant 
two years ago. When Mikko heard about it, he left out of fear the village, Anna Liisa 
and his dog Krambambuli. When the contractions began, Anna Liisa made her way 
to Husso, the village midwife, to give birth to the child. But she did not make it. The 
child was born in the forest, but his life there lasted only a moment. Anna Liisa suf-
focated it in a panic. When she arrived with the dead infant at Husso’s, she took the 
bundle and buried it. It was done. Later Husso came up with the idea of   how she can 
turn the misfortune to the benefit of Mikko. She also left the village and worked from 
then on as an “angel maker” (what they used to call a woman who performs aborti-
ons).  The money she made should one day allow Mikko to return as a man of means. 
That day was the beginning of my story and the end of your stay in Sankt Peteri.

For seven days Anna Liisa fought with Husso, Mikko and her conscience. And final-
ly, she chose a path that no one in Sankt Peteri has ever gone before. The path of 
honesty. She confessed to the village and accepted all consequences. Sankt Peteri,  
they are deadly - but in the name of God! The village demands (self-) execution for 
atonement. Anna Liisa dies, Mikko marries her sister and life in the village goes on. 
And Johannes? He was expelled from the village. Not because he has something 
to do with the child murder, but simply because he is not from here and anger and 
(self-) contempt must find their outlet somehow. If he didn’t die, he‘s probably still 
looking for a place to live and forget.
In the last few hours you have had the chance to get to know the village and its in-
habitants a little better. Its fears, hopes, strengths and weaknesses. They all make up 
the climate here in Sankt Peteri, highs and lows. 

May you always be safe and fearless wherever life will take you. May you never have 
to experience such violence, such contempt and repression, as many had to endure 
in this village. May your life be a different story.

In „Anna Liisa Nesterval“, the Viennese performance collective Nesterval engages 
its audience in a dramatic wedding story with a fatal outcome and remixes feminist 
literature of the 19th century with sentimental Austrian country-style films and bleak 
mountain realism.

Figures and plot elements are based on the works „Krambambuli“ (1883) by the Aus-
trian author and Humanist Marie von Ebner-Eschenbach and „Anna-Liisa“ (1895) by 
Minna Canth. Marie von Ebner-Eschenbach (1830-1916) is probably the most famous 
Austrian author of the 19th century with her socio-critical psychological narratives. 
Minna Canth (1844-1897) is one of the leading authors of Finnish realism and has 
become a major champion of women‘s rights. Her birthday is a Finnish state holiday, 
the day of equal rights. With their socio-critical works, combined with the demand 
for emancipation, both authors made important political work in Austria and Finland. 
It is not known whether the two authors have ever met during their lifetime. But in „ 
Anna Liisa Nesterval „ their works meet in the setting of  Name of the Museum
There are thematic (homeland, strangers, violence, love, guilt) and stylistic (natu-
ralism) similarities, but only in the sense of parallels. Nesterval now connects them 
directly. In both works, the appearance of outsiders is already included. That they 
now come from each other‘s pieces, makes them double strangers in the respective 
homeland stories. The fact that the imaginary Austrian village got literally transfer-
red into a Finnish open-air museum represents the connection even more. But the two 
works were not the only source of the story: personal family stories of the performers 
were quoted as well as original folk song texts, (anti) Heimatfilm motives, insults 
and Stammtisch (no English word, maybe a Finnish one exists?) slogans from actual 
Austrian political forums.

The visitors find themselves in the middle of the action and in their group will find 
their own truth. In search of the magical place called home, they are confronted with 
questions about strangers, violence, love and guilt. Whom do I believe? Whose side 
do I stand on? Do I dare to judge? How far and where do I go? Am I saying somet-
hing? Do I dare to ask myself? How deeply you dive into the story, depends also 
on how open you are to the strange(r) - and sometimes that‘s not so easy. Because 
xenophobia and self-contempt lie close to each other in the small village away from 
the world...

„Anna Liisa Nesterval“ deals with the concept of home, from different perspectives, 
from inside and outside. Traditions are recorded, mixed and reinterpreted. In their 
new adventure, Nesterval mixes gender roles and role models and opens up the con-
cept of home for a pluralistic society.

 

 MINNA CANTH    KATARIINA VÄHÄKALLIO

 ANNA-LIISA NESTERVAL  JESSICA KRÄKIN

 TERESA NESTERVAL  RITA BRANDNEULINGER

 ROOPE NESTERVAL  GANKERL WALANKA

 TIINA NESTERVAL  PAMINA PULS

 JOHANNES   NIKLAS-SVEN KERCK

 KRAMBAMBULI   HERR FINNLAND

 HUSSO SALAMA   WILLY MUTZENPACHNER

 MIKKO SALAMA   SOFIA KETO-TOKO

 ISO MATTI KOTILA  ASTÔN MATTERS

 PIKKU MATTI KOTILA   PETER KRAUS 

 ELIISA KOTILA   JULIA FUCHS

 FELIX    NIKOLAI KARENTZKI

 HIISKI    ALKIS VLASSAKAKIS

 ULLA ESKOLA   GISA FELLERER

 MARI WIRTANEN   ELLE TURUNEN

 JOSEF GSCHWANDNER  CHRISTOPHER WURMDOBLER

 MOONIKA   ROMY HRUBEŠ

 EVI     FRAU LÖFBERG

 SCHURLI   AAPO HALME

A co- production of Nesterval and brut Wien.  Kindly supported by the 

Cultural Department of the City of Vienna and the Austrian Federal 

Chancellery. Co-produced in Kuopio with Minna Canthin talo ry and Dance 

Theatre Minimi and produced in collaboration with The Old Kuopio Museum.

Cast



S
t.

 P
et

er
i

R
oo

pe
N

es
te

rv
al

T
er

es
a

N
es

te
rv

al
, (

bo
rn

W
ir

ta
ne

n)

A
nn

a 
L

iis
a 

N
es

te
rv

al
T

iin
a

N
es

te
rv

al

M
ik

ko
S

al
am

a

H
ub

er
t 
†

&
 J

oh
an

na
K

ot
ila

†,
 b

or
n

N
es

te
rv

al

Ja
ko

b 
†

&
 

K
at

ar
iin

a
N

es
te

rv
al

 †

(I
so

) 
M

at
ti

 K
ot

ila
E

lii
sa

K
ot

ila,
 

U
lla

E
sk

ol
a

(b
or

n
B

eh
am

i)

Fe
lix

(P
ik

ku
) 

M
at

ti
 K

ot
ila

H
us

so
S

al
am

a 
(b

or
n

 
B

eh
am

i)

(b
or

n
B

eh
am

i)

m
ar

ri
ed

to
R

up
er

tu
s

S
al

am
a 
†

B
ar

th
ol

om
äu

s
(T

he
  o

ld
S

ch
au

 f
ar

m
er

) †
&

 
G

re
tl

 N
es

te
rv

al

Jo
se

f
†

&
 V

er
on

ik
a 

B
eh

am
i
†

(b
or

n
M

üh
lb

öc
k

)

M
ar

ia
 †

&
 J

os
ef

 F
ei

ch
ti

ng
er

C
äc

ili
a †

A
nn

a 
  †

H
ub

er
t 
†

K
at

ha
ri

na
 †

K
at

ha
ri

na
 m

ov
ed

aw
ay

Fr
an

zi
sk

a 
(F

an
ni

) †
P

au
lin

e †
B

er
ta

 †
M

at
hi

ld
e 
†

M
at

hi
de

†
Fr

it
z †

, F
ri

tz
 †

M
oo

ni
ka

P
et

er
 (†

) &
 L

uc
ia

 B
eh

am
i

(T
he

 ol
d

B
eh

am
in

,)
15

 c
hi

ld
re

n
† 

H
iis

ki

Jo
se

f 
G

sc
hw

an
dn

er

G
eo

rg
 J

oh
an

n 
Jo

ha
nn

es
†

&
 

M
ag

da
le

na
 (

bo
rn

H
aa

s,
 †

) W
ir

ta
ne

n

M
at

ti
 (

T
he

ol
d

bu
ll)

†
&

 
K

at
ha

ri
na

 W
ir

ta
ne

n
†

Fr
id

a 
†,

 
D

au
gh

te
r

of
M

ar
ia

 &
 

Jo
se

f 
Fe

ic
ht

in
ge

r

Jo
ha

nn
es

A
lf

re
d 

E
sk

ol
a
†

V
er

on
ik

a 
(V

ro
ni

) E
sk

ol
a, 

Fr
an

zi
sk

a 
(F

an
ni

) E
sk

ol
a

A
de

le
 E

sk
ol

a

M
ar

i
W

ir
ta

ne
n

TH
E 

M
IN

N
A 

C
AN

TH
 H

O
US

E 
- A

 S
PA

C
E 

FO
R 

C
RE

AT
IV

E 
C

O
M

M
UN

IT
Y 

US
E

M
in

na
 C

an
th

 (
18

44
-1

87
9)

 w
as

 a
 w

rit
er

, 
jo

ur
na

lis
t, 

bu
si

ne
ss

w
om

an
, s

in
gl

e-
pa

re
nt

 
an

d 
a 

m
ot

he
r 

of
 a

 la
rg

e 
fa

m
ily

. S
he

 w
as

 a
ls

o 
a 

st
ro

ng
 s

oc
ia

l i
nfl

ue
nc

er
 w

ho
se

 li
fe

‘s
 w

or
k 

pl
ay

ed
 a

 m
aj

or
 ro

le
 in

 d
ev

el
op

in
g 

Fi
nl

an
d 

as
 

a 
fo

re
ru

nn
er

 in
 e

du
ca

tio
n 

an
d 

eq
ua

lit
y.

C
an

th
 w

as
 th

e 
fir

st
 F

in
ni

sh
 w

om
an

 to
 h

av
e 

he
r 

ow
n 

na
tio

na
l fl

ag
 d

ay
 d

es
ig

na
te

d 
in

 th
e 

ca
le

nd
ar

 o
n 

M
ar

ch
 19

th
. T

he
 d

at
e 

m
ar

ks
 h

er
 

bi
rt

hd
ay

 a
nd

 a
ls

o 
ce

le
br

at
es

 e
qu

al
ity

 in
 

so
ci

et
y.

Th
e 

M
in

na
 C

an
th

 H
ou

se
, a

ls
o 

kn
ow

n 
as

 
Ka

nt
til

a,
 is

 lo
ca

te
d 

in
 K

uo
pi

o.
 It

 is
 a

 b
ui

ld
in

g 
of

 h
is

to
ric

al
 a

nd
 c

ul
tu

ra
l v

al
ue

 th
at

 w
as

 
ho

m
e 

to
 M

in
na

 C
an

th
. S

he
 li

ve
d 

in
 K

an
tt

ila
 

fr
om

 18
53

 to
 18

63
 a

nd
 a

ga
in

, w
he

n 
sh

e 
w

as
 

w
id

ow
ed

, f
ro

m
 18

80
 to

 18
97

. I
t w

as
 a

ls
o 

a 
sh

op
 a

nd
 a

 m
ee

tin
g 

pl
ac

e 
w

he
re

 c
iv

ili
za

tio
n 

w
as

 d
ef

en
de

d 
an

d 
eq

ua
lit

y 
pr

om
ot

ed
.

To
da

y,
 K

an
tt

ila
 is

 b
ei

ng
 n

eg
le

ct
ed

 a
nd

 th
e 

ho
us

e 
of

 M
in

na
 C

an
th

 is
 s

lo
w

ly
 fa

lli
ng

 a
pa

rt
. 

Fo
r 

th
is

 re
as

on
, w

e 
ar

e 
no

w
 re

no
va

tin
g 

Ka
nt

til
a.

 A
t t

he
 h

ea
rt

 o
f a

ll 
M

in
na

’s
 w

or
k 

w
as

 
Fr

ee
do

m
 w

hi
ch

 re
m

ai
ns

 th
e 

m
os

t i
m

po
rt

an
t 

le
ga

cy
 fo

r 
us

 to
da

y 
to

o!

M
ar

ch
 19

th
 c

el
eb

ra
te

s 
th

e 
bi

rt
h 

of
 M

in
na

 
C

an
th

. I
t i

s 
a 

na
tio

na
l fl

ag
 d

ay
 c

el
eb

ra
tin

g 
eq

ua
lit

y 
in

 s
oc

ie
ty

 in
 a

dd
iti

on
 to

 M
in

na
 

C
an

th
’s

 tr
ai

lb
la

zi
ng

 a
nd

 s
te

re
ot

yp
e-

br
ea

ki
ng

 
w

or
k 

as
 a

 w
rit

er
 a

nd
 jo

ur
na

lis
t.

M
in

na
 C

an
th

 w
as

 b
or

n 
in

 18
44

 a
nd

 to
da

y 
sh

e 
is

 c
on

si
de

re
d 

on
e 

of
 th

e 
m

os
t i

nfl
ue

nt
i-

al
 p

la
yw

rig
ht

s 
an

d 
re

al
is

t p
ro

sa
is

ts
 in

 th
e 

hi
st

or
y 

of
 th

e 
Fi

nn
is

h 
la

ng
ua

ge
. S

he
 w

as
 a

ls
o 

th
e 

fir
st

 F
in

ni
sh

-s
pe

ak
in

g 
fe

m
al

e 
jo

ur
na

lis
t. 

C
an

th
 ro

se
 to

 fa
m

e 
in

 th
e 

la
te

 19
th

 c
en

tu
ry

 
as

 a
 w

rit
er

, i
nt

el
le

ct
ua

l a
nd

 d
ev

ou
t w

om
en

‘s
 

rig
ht

s 
ad

vo
ca

te
.

In
 h

er
 w

rit
in

g,
 M

in
na

 C
an

th
 ta

ck
le

d 
di

ffi
cu

lt 
is

su
es

 s
uc

h 
as

 p
ov

er
ty

, c
la

ss
, u

nh
ap

py
 m

ar
-

ria
ge

s 
an

d 
in

fa
nt

ic
id

e.
 T

he
 p

la
y 

Th
e 

W
or

ke
r‘

s 
W

ife
 is

 c
on

si
de

re
d 

on
e 

of
 h

er
 m

os
t i

co
ni

c 
pi

ec
es

. S
in

ce
 th

en
, F

in
la

nd
 h

as
 ta

ke
n 

m
as

si
ve

 
le

ap
s 

fo
rw

ar
d 

in
 te

rm
s 

of
 g

en
de

r 
eq

ua
lit

y.
 

Fi
nn

is
h 

w
om

en
 w

er
e 

th
e 

fir
st

 in
 E

ur
op

e 
to

 b
e 

gi
ve

n 
th

e 
rig

ht
 to

 v
ot

e 
an

d 
ru

n 
fo

r 
pa

rli
am

en
t 

ov
er

 a
 h

un
dr

ed
 y

ea
rs

 a
go

 in
 19

06
. 

O
n 

In
te

rn
at

io
na

l W
om

en
‘s

 D
ay

, T
he

 E
co

no
-

m
is

t r
an

ke
d 

Fi
nl

an
d 

th
e 

fo
ur

th
 b

es
t p

la
ce

 

to
 b

e 
a 

w
or

ki
ng

 w
om

an
 in

 it
s 

gl
as

s-
ce

ili
ng

 
in

de
x.

 T
hi

s 
m

ea
ns

 w
om

en
 in

 F
in

la
nd

 a
re

 
m

or
e 

lik
el

y 
th

an
 m

en
 to

 h
av

e 
a 

un
iv

er
si

ty
 

de
gr

ee
 a

nd
 h

av
e 

be
tt

er
 re

pr
es

en
ta

tio
n 

in
 

co
m

pa
ny

 b
oa

rd
s 

an
d 

po
lit

ic
s 

th
an

 in
 o

th
er

 
O

EC
D

 c
ou

nt
rie

s.
 T

he
re

‘s
 s

til
l a

 lo
t t

o 
be

 d
on

e,
 

ho
w

ev
er

.
M

in
na

 C
an

th
 li

ve
d 

in
 K

an
tt

ila
 in

 h
er

 y
ou

th
 

18
53

-1
86

3 
an

d 
la

te
r 

as
 a

 w
id

ow
 fr

om
 18

79
 

un
til

 h
er

 d
ea

th
. K

an
tt

ila
 s

er
ve

d 
no

t o
nl

y 
as

 
he

r 
ho

m
e,

 b
ut

 a
ls

o 
as

 a
 y

ar
n 

sh
op

 a
nd

 a
 

ge
ne

ra
l m

er
ch

an
di

se
 s

to
re

. B
ut

 m
os

t o
f a

ll,
 it

 
ho

st
ed

 fa
m

ou
s 

di
sc

us
si

on
 ra

ng
in

g 
fr

om
 c

ul
-

tu
ra

l a
ff

ai
rs

 to
 is

su
es

 o
n 

w
om

en
’s

 ro
le

 in
 th

e 
so

ci
et

y,
 th

ey
 w

er
e 

vi
si

te
d 

by
 m

an
y 

cu
ltu

ra
l 

in
flu

en
ce

rs
 s

uc
h 

as
 J

uh
an

i A
ho

, J
ea

n 
Si

be
liu

s 
an

d 
Ak

se
li 

G
al

le
n-

Ka
lle

la
, t

o 
m

en
tio

n 
bu

t a
 

fe
w

. M
in

na
 C

an
th

 d
ie

d 
on

 M
ay

 12
, 1

89
7

Th
e 

bu
si

ne
ss

 w
as

 c
on

tin
ue

d 
un

til
 19

74
 b

y 

M
in

na
 C

an
th

in
 P

er
ill

is
et

 O
y.

 A
ft

er
 th

at
, t

he
 

pr
op

er
ty

’s
 o

w
ne

rs
hi

p 
an

d 
pu

rp
os

e 
ha

ve
 

va
rie

d 
gr

ea
tly

. T
he

 H
ou

se
 h

as
 b

ee
n 

m
od

ifi
ed

 
w

ith
 a

 h
ea

vy
 h

an
d 

de
pe

nd
in

g 
th

e 
ne

ed
s 

of
 th

e 
ar

ch
ite

ct
ur

e 
at

 th
e 

tim
e.

In
 2

00
3,

 th
e 

fa
ca

de
 w

as
 fi

na
lly

 p
ro

te
ct

ed
. H

ow
ev

er
, t

he
 in

-
te

rio
rs

 h
ad

 a
lre

ad
y 

be
en

 h
ea

vi
ly

 m
od

ifi
ed

 to
 

se
rv

e 
as

 a
n 

offi
ce

 s
pa

ce
, s

o 
to

da
y,

 th
e 

w
ho

le
 

bu
ild

in
g 

w
ill

 n
ee

d 
to

 b
e 

re
bu

ilt
.

Fo
un

de
d 

in
 2

01
6,

 T
he

 A
ss

oc
ia

tio
n 

of
 th

e 
M

in
-

na
 C

an
th

 H
ou

se
 a

im
s 

to
 im

pl
em

en
t e

xt
en

si
ve

 
re

pa
ir 

an
d 

re
no

va
tio

n 
w

or
k 

at
 K

an
tt

ila
 a

nd
 

sa
ve

 it
 fo

r 
th

e 
fu

tu
re

 u
se

!


